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Many of the Foundation’s productions have been staged at Rustaveli Theatre.
Rustaveli Theater has thus contributed to the development of contemporary choreography.
We thank the administration of Rustaveli Theater and especially its Artistic Director,
Mr. ROBERT STURUA
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SHOTA RUSTAVELI STATE DRAMA THEATER
GIORGI ALEKSIDZE FOUNDATION FOR THE DEVELOPMENT OF CONTEMPORARY CHOREOGRAPHY

400 SHAKESPEARE 400

SHARESPEARE. 10VE

A CHOREOGRAPHIC FANTASY

Audio recordings used in the performance: Shakespeare’s sonnets read by SIR JOHN GIELGUD and ALAN RICKMAN
Music used in the performance: W.A. MOZART and JOHN CAGE
Compositions by John Cage are performed by NINO JVANIA

Libretto by ~ MARIAM ALEKSIDZE and ROBERT STURUA
Choreography by ~ MARIAM ALEKSIDZE
Set and Costumes Design by ~ ANNA NINUA
Lightingby  GOCHA GIORGADZE
Music Assistant ~ NIALA GODZIASHVILI
Assistant Director ~ TSITSINO GVAZAVA
Stage adaptation guided by ~ ROBERT STURUA
Video projection and sound editing by ~ ELENE MURJIKNELI
Sound design by ~ EKA CHABASHVILI

Cast of Rustaveli Theater actors:
LELA ALIBEGASHVILI, LELA AKHALAIA, NATIA KVASHALI, NINO MAKASHVILI, RUSUDAN MAKASHVILI,
GAGI SVANIDZE, KETI SVANIDZE, BEKA SONGHULASHVILI, BACHO CHACHIBAIA, GEGA CHKHAIDZE, KETI KHITIRI,
LASHA JUKHARASHVILI

and soloist of Giorgi Aleksidze Thilisi Contemporary Ballet
NATIA BUNTURI

The costumes and stage decoration were made at the Rustaveli Theater workshops

THE PREMIERE TOOK PLACE ON 20 APRIL 2016

Rustaveli Theater Artistic Director ROBERT STURUA
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GIORGI ALEKSIDZE FOUNDATION

FOR THE DEVELOPMENT OF CONTEMPORARY CHOREOGRAPHY

In 2011, Marina, Nino, Dimitri, Irine, Anna and Mariam
Aleksidze established Giorgi Aleksidze Foundation for
the Development of Contemporary Choreography.

Keeping Giorgi Aleksidze’s choreographic legacy, shar-
ing it with future generations and promoting it is an
important task of the Foundation.

The Foundation’s goal is also the development and
promotion of contemporary Georgian ballet; imple-
mentation of projects that help active choreographers
and dancers unlock their potential.

The Foundation is planning to organize master classes
by famous contemporary dance teachers and chore-
ographers, implement social projects and projects for
children. The Foundation is a partner of South Cau-
casus Contemporary Dance Festival which regularly
offers master classes and workshops in contemporary
dance and choreography.

The Foundation’s Chairwoman, choreographer Mari-
am Aleksidze launched a project entitled Fantasy on
the Georgian Folklore Theme. Vakhtang Chabukiani
started this tradition of developing the Georgian ballet,
staging ballets based on the Georgian theme, such as
Heart of the Mountains, Light, Gorda, The Demon and
others. Giorgi Aleksidze continued this tradition and
presented Georgian ballets through his own, different

90®N03 4L IJLNdI
MARIAM ALEKSIDZE

vision. This process established a kind of laboratory
since contemporary Georgian composers and artists
also participated in the creation of these performanc-
es. This is how Dali and a Hunter, Berikaoba, Gurian
Songs, Medea, The Amazons, Pirosmani, Diplipito, The
Demon and others were created.

Mariam Aleksidze staged five Georgian ballets in co-
operation with Georgian artists. In 2009 Dovin-Doven-
Dovli based on the poetry of Galaktion was staged — in
memory of Giorgi Aleksidze. In 2011, this time under the
aegis of the Foundation, the following performances
were staged: Acharpani, based on the theme of the
Abkhazian folklore, A/va, based on Khevsur myths, in
cooperation with Rustaveli Theater, Harira, a chore-
ography based on Jansugh Kakhidze’s songs and Gur-
Ji-Khatun, based on Dato Turashvili’s Novel.
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ABOUT THE PERFORMANCE

The storyline of the performance is based on various plays by Shakespeare, representing certain choreographic
allusions and fantasy and dramaturgically uniting Shakespearean characters. The performance has a distinctive
artistic form. The actors will play out Shakespearean plots using body language rather than words, animating

on stage, through the language of contemporary dance, the Shakespearean characters familiar to everyone,
expressing human nature, mystery of temper, state of mind by means of thinking with the body and body
physics. The choreographic transformation of drama theater actors and a ballet dancer, the live performance by a
musician, the verbal part of the choreographic performance - the sonnets whose melodiousness is expressed by
actors through the plastique of their bodies are united by a synthesis of a spectacle staged around love.
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LELA ALIBEGASHVILI,
NATIA BUNTURI
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| attended the rehearsals of William Shakespeare’s
play Julius Caesar staged by Robert Sturua from
the very first day, listening to how Mr. Sturua
explained very specific manifestations of human
nature while effortlessly taking us into the depths
of philosophy. Something important and magical for
me happened at each rehearsal... During this period
Mr. Sturua gave me an idea to stage a performance
about various expressions of love. Of course, |
enthusiastically embraced it and decided that |
would base this performance on Shakespeare’s
works. It was Mr. Sturua’s idea to dedicate
Shakespeare.Love to the commemoration of the
400™ anniversary of the great playwright’s death.

This performance has been the most daring
challenge compared to all the performances |
staged before... Georgia has a rich tradition of
staging Shakespeare: dramas, ballets, operas...
The Shakespeare.Love performance unites theater,
dance, music and poetry. My effort and aspiration
was aimed at transforming concrete emotions and
states into an abstract form and have the body
express the choreographic allusions, fantasy and

thoughts experienced through Shakespeare’s works.

Two great composers — Wolfgang Amadeus Mozart
and John Cage — helped me achieve this. Mozart’s
music embraces the whole world, expressing the
inexplicable, while John Cage prompts us to listen
to the sounds and the silence of the world. With his

I8

works for prepared piano, pianist Nino Jvania lends
us the ability to perceive the limitless possibilities
of feeling the space. In the performance we used
audio recordings of Shakespeare’s sonnets read

by great British actors Sir John Gielgud and Alan
Rickman. The line of sonnets, even more generalized
and full of symbols, conveys the expression, mood
and melodiousness of the read texts.
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SKETCHES
BY ANNA

The jewelry box placed on the stage seems to store ~ NINUA
the secrets of the entire human kind. Endowed with

rich inner world, Rustaveli Theater actress Lela

Alibegashvili, as Shakespeare-creator, produces her
characters from the jewelry box, controls their fate,

feelings and emotions. Ballet dancer Natia Bunturi —

the jewel of the newly established Giorgi Aleksidze

Tbilisi Contemporary Ballet —follows her like fate.

Anna Ninua’s scenography is light and transparent.
The space created with drawn out strings, like music,
brings in the Shakespearean characters through
space and time and, at the same time, places them
into a certain vacuum of mutual connections.

No boundaries are defined for universe, time, human
soul, physics, art, love. With this choreographic
performance, the talented, energetic, beautiful team
of actors of Rustaveli Theater, the creative and
technical group, tried to yet again present the main
driving force of a human being, the essence of music,
dramaturgy and choreography — love — but this time
using a new artistic form and fantasy.

| would like to once again thank the supporters

and partners of this project, Rustaveli Theater and
especially Mr. Robert Sturua for this opportunity.

MARIAM ALEKSIDZE
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PITY THE WORLD, OR ELSE THIS GLUTTON BE,
10 EATTHE WORLD'S DUE, BY THE GRAVE AND THEE.
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They say: Shakespeare is a summit whose
slopes are covered with the corpses of
actors and directors. Who knows, perhaps a
choreographer will have better luck.

ROBERT STURUA
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The brochure features photos by
Tamar Jibuti, Tina Kazakhishvili, Oleg Khaimov and photographic material from
the archive of Rustaveli Theater Museum
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